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APMAHCKME YEPTbI CHOPPEAJTU3MA
WPUHA TAPACE®DEPAH

B panvoll crarbe npescrasnen ananua Kaprudbi “Yentam macka” thpan-
IY3CKOrG XYAOMHUKA apMAKCHOro npoucxompaerms Neoda TiOTIOHAMAHA B KOH-
IEKCTE CIOPPEANMCTUMECKOTO MCKYCCTBa. [leTanbHbiil aHanus KapTukb npou3seaeH
Il CONOCTaBNEHWH C APYrMU paboTanss asTopa TOro e NEPUOAA U C OBBACHEHKEM
CIOPPEANUCTUNECKHX CUMBONOR. KOMNOIMUMA U CHMBONKYECKME INEMEHTBI KAPTH-
I CAUAETENHCTBYIOT O CHOROBPAIHOCTI NEPEMUBLUETO MEHOLMA XyAOKHHKA, BbIAE-
AHIOT NPUMMHLI BbIDAKEHWA Nepemusanuil nocpeacTsoM Bhifopa cloppeantcTy-
HECKOM MAHEPBT MUBONUCH.

Kmovessie cnosa - cioppeanuam, (HpaHUY3CKO-APMAHCKOE WCKYCCTBO,
masonucs, Nleon TioTIOHAMAR, MacKa,

ARMENIAN LINEAIMENT OF SURREALISM

IRINA GARASEFERYAN
Ulen®nnlr

This article is a review of the oeuvre “Yellow mask" in the light of
wrrealistic mode. It is a painting by Léon Tutundjian, a French painter of
Armenian origins. The detailed review of the compasition is realized by explicating
lutundjian's other oil paintings of the same period and symbols of surreafistic
syle.
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The composition of the oeuvre as well as its symbolic details explain the
reasons for expressing feeling by surrealistic mode and prove the ingenuity of the
pinter, who has survived the Armenian genocide.
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