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san, 2011, c. 638-660). C TO4KH IPEHHA TEMATHKH HCCHEYEMBIC obpas-
1] OTHOCATCH K JKAHpY MCTOpHueckux neced. Jlanusil JkaHp Xapakre-
PHIYCTCA PA3HBIMM CTHAMCTHYECKHMH TPOABNEHHAMMU, KOTOPBIE cBA3a-

HEl, C OJIHON CTOPOHEL, C PANHYHBIMA HaHPAMH APMAHCKOI KPEeCTbRAH-
ckoil MecHH, a ¢ Apyroit — ¢ apMAHCKOH ropoackoii necueit. Bone-
WHHCTBO PACCMOTPEHHBIX HAMK MeceH CTHAHCTHYECKH BIIHIKK KPECTo-
SHCKOl TecHe ¥ OBNANAIOT KOHKPETHbIMM CBS3AMH C JIMPHYCCKHMH H
CRUTATBHECKHMH NECHAMH, TIECHAMM-TUIAUAMH, KOABIGEALHBIMH. Hekoto-
psie 00pasusl NO CBOMM CTHAHCTHYIECKHM ocoDeHHOCTAM OTHOCATCA K

WaHpy apMAHCKOli ropoACKOH necHH.

GAYANE AMIRAGHYAN (ARMENIA)

CERTAIN GENRE AND STYLISTIC PECULIARITIES OF
THE FOLK SONGS DEDICATED TO THE ARMENIAN
GENOCIDE

The songs dedicated to the Armenian Genocide perpetrated by the
Ottoman Empire in 1915-23-ies form a specific layer of the Armenian
folk music. The present Article studies 22 models of folk songs recorded
with notes, which were included in a separate section of the voluminous
book «The Armenian Genocide: Testimonies of the eyewitness survi-
vors» by Verzhine Svazlyan (Yerevan-2011, pp. 638-660). According to
their topic, the examined models refer to the genre of historic song. The
latter, in tum, is manifested in different styles, depending on different
genres of the rural Armenian song on the one hand and the urban song on
the other hand. The major part of the songs that we considered has
stylistic affinities with the rural Armenian song and certain points of
reference with lyric songs, clamors, lullabies and wanders songs. Few
models have stylistic correlations with the urban Armenian song.
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HPHHA FAPACE®EPSAH (APMEHHA)

IX0 APMSIHCKOI'O TEHOLIH/IA B TBOPYECTBE
JIEOHA TIOTIOH/UKSAHA

B AaHHOM JOKN4Ze PacCMOTPeHB! ACCATKH CIOPPEATHCTHHCCKMX
paGor 1930-60-X rr. (hpaHILy3CKOro Xy0KHHKA APMAHCKOrO MPOUCXO-
nesna Jleona TiomoHwkaHa. TBOPYECTBO YUEAEBIIErD BO BPEMA IEHO-
wnaa u odocHosaswerocs 8 INapike B 1923 r. XynoxHHKa NpeTepnenc
MHOTO CTHICBHIX M3MeHCHMH, n Bee e HanbonsmMi MHTEpeC npei-
CTABNSIOT €10 cioppeanHcTHiecKkne paboTel. KOMIOINUHOKHBIE PEIUCHHA
¥ ZCTANH ITHX KAPTHH CBHACTEALCTBYIOT O CaMOGBITHOCTH CTHIA aBTOPA,
OGBICHAIOT NMPHUMHBL TOFO, Noyemy TIOTIOHDKAH NPEANOYHTAET Bhipa-
WaTh CBOM BEHMATACHHA M BOCMOMHHAHMR O TEHOLWWAS 2pPMAH B Clop-
peanucTHIecKHX (popmax.

INpeactasnednsie KapTiubl HE CONCPAAT CUCH CMEpTH WIH
y6HHCTB, ONHAKO, IIIANA HA HHX, K&KETCH, H4TO CKBO3b TPUIMY NAMATH
XyHOKHHKA Mbi BUAHM GonesHennoe BOCTIOMHHAHHE, MyHalollice NamatTh
4BTOPE M LEJAOro Hapoad. IlaMaTh, BLIPAKEHHEM KOTOpOH cTana KHCTh
GnecTawero Xyaoxuuka Jleona TIOTIOHLKAHA,

IRINA GARASEFERYAN (ARMENIA)

THE ECHO OF ARMENIAN GENOCIDE IN THE ART OF
LEON TUTUNDJIAN

This article analyzes surreal paintings of 1930-60’s by the French
artist with Armenian origins Leon Tutundjian. Surviving the Armenian

genocide and settling in Paris in 1923 this painter worked in many
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diﬂ'c{v.m styles, Pul the most outstanding of them are his surrealist
::;la:n:?;.wtnat:‘yms of lthei:h compositions and details show the original
uthor, explain the reasons wh i

S why he transfered the memories of
rdePlctures pr_escnted in the article do not contain scenes of death or
$: T, but lookmg at them it seems that through the light of vision and
- mory of the artist we see the painful memory of the whole nation
emory, expressed by the brilliant brush of Leon Tutundjian. .
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cappella: Pyybu Ynbghpunui, wjuwnkn bu Yniwnghwnnpp hpw-
dupynul puntphg hp wubjhpp YEnpnagbkng dwpnlughl
Auyyih® Ynljunhqh Jpue

«1915»-p wnwghtt whquul Juwnupkg «Zndbpr whnwljub
ljunfbpuyht kpgywijunudpp 2011 plwljwbthl: Bpgywhniph hhuliw-
nhp-ntywup, 22 wpbunh quunwludnp gapdhy, tplwbh Yn-
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Quwpul Udkdjmbp wjuybu b plinprgnud hp uinbndugnp-
dnippihip. «Zwjwunwb wpjnuph: Uhw wyb quyuhwpp, np bijw-
wh b mbkghy Uhdpntpwh gpjhu: O3 vh pug nu §nd, wy 2w-
juunwb-Fpwhonaguyp, ubp Jbp Epyph hwtinbugs:

Upi$nthuyh wypdhbpub ghn yh Yupogky, valjuyi wjow-
yunpuunuljul wuwnwbpbitpp ujufwd th b twpuanbugaud
E, np wyb §hish unyl plulijwbh wolubp’ Yunitbwund, Ynbu-
wnwbnhb Oppkputh nEjwdwpnipjudp, wibnthtnl Gplabnod:

HAHPA I'PHTOPAH (APMEHHA)

I'EHOLA APMSIH B MY3BIKE BAPJAAHA AJUKEMSIHA
OnHoil W3 TparHyeckuX CTPaHHIL apMAHCKON MCTOPHH ABRANETCH
I'eHouma apman 1915 roga 8 Ocmanckolf Typuuu. B 310M rogy senon-
nunock 100-neTHE 3TOTO KpoBasoro coObITHR, Y4TO MOCHYKKUIO NOBOAOM

NS CO3JaHHA MHOMMX NPOH3IBEAEHHA HCKYCCTBA, CPe/IH KOTOPbIX HENb3A
0OOHTH BHHMAHHEM NMPOHIBEAEHHE BHAHOMD COBPEMEHHOrO ApMAKCKONO
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xoMnosuTopa Bapaana AZUkeMAHa - PYKOBOIWTENA kadeapsl KOMIO3K-
wi EpeBancxoii rocylapcTBeHHOMH KOHCEpBaTOPHH umenn Komuraca.

Bnepsbie B. Apkeman o0paTuaca K TeMe CeHouMAa apMaH eie B
1981 roay, nanucas KoHuepT AIA CONPAHo, MENUO-COnpaHo H KaMep-
HOTO OpKECTpa.

B 2011 roy NOSBHIOCH CACAYIOUIEE MPOH3BE/ACHHE B. AKEMAHA
Ha TY JKe TeMY N0J] Ha3BaHHEM #1915 Ui CMELAHHOroO Xopa a cappella.

Hakosen, B 2015 roay B. ApxeMan co3zan Cumdonnio N 4,
KOTOpas RBHAACh OTPAKEHHEM HenoxonedumMore Ayxa apMAHCKOro
Hapoaa, MoOBH K poaHHe H HenccAKaeMot JKaxbl IKHIHH apMAH.

NAIRA GRIGORYAN (ARMENIA)

THE REFLEXTION OF ARMENIAN GENOCIDE IN
VARDAN ADJEMYAN’S MUSIC

One of the most tragic issues of Armenian history is Armenian
genocide of 1915 in the territory of Ottoman Empire.

This year we commemorate a centennial of the great massacre,
which gave birth to many works of art dedicated to those events.

Among these art works we can distinguish the compositions of one
of the most prominent Armenian COMpOSErs Vardan Adjemyan, head of
Composers’ Department of Yerevan State Conservatory after Komitas.

Before the centennial commemoration, Adjemyan not only once
attended the theme of Genocide composing the concert for soprano,
mezzo-soprano and chamber orchestra in 1981.

In 2011 V.Adjemyan released the composition of “1915" for

Capella choir devoted to the tragic history events.

At last in 2015 Adjemyan composed the Symphony N4, which
symbolizes the unbreakable spirit of Armenian nation, its patriotism and

never-fading love for life.
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