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PROBLEMS OF LEGAL BASIC SETTLEMENTS OF EUTHANASIA
EDGAR VAHRADYAN

This article elucidates issues related to the global problem of euthanasia,
where an individual's right to life is related to setf-determination. This paper
defines passive and active authanasia and discusses the regulation of euthanasia
both by national and international laws as well. There is a necessity to intreduce
euthanasia in the penal code |n a separate saction as a restriction added of the
general law making possible the statement of specific penalties

it is concluded that the legalization of euthanasia at this stage requires
a detailed approach, quality research and discussions, The public attitude toward
euthanasia is diverse
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CUMBONbI APMAHCKOIO FrEHOUUAA B CHOPPEATIMCTUYECKUX PABOTAX
NEOHA TIOTHOHAMAHA

AHHA ABA3HH, UPUHA MFAPACE®ERPAH

Hannans cTatea NOCBALUIEHA BHANM3Y NOBOTAN CrHOppeaHCTUNECHOro Hanpas-
neHnA  hpanIy3cKOro XyAOMHIKA APMAHCKOTO NPOMCXOMGEHnA Tleona Tioriona-
HAHA. PaboThi NEpemMBLUIErD reHOUMA XYAOMHUKA HANPAMYIO CEAAKLI C YMACTA0-
UMMM BOCHOMMHAHUAMI ¥ oBpasami pesHin. KOMNOSHUMOHIBIE PeLieHta 1 Cum
BONMYECKNE INEMEMTLI KEPTUH CBMAETENLCTBYIOT O CBOObPAINM XyA0MECTBERHbIX
APHEMOB XYA0MHMIE.

Knmovessie cnosa - Neon TiomoHgran, hPaHILY3CHO-APMAHCHOE HCKYCCTBO,
COPPEATH3M, CHMBON, MUBONWCS, NrEHOUWA apMAH

SYMBOLS OF ARMENIAN GENOCIDE IN LEON TUTUNDJIAN'S
SURREALISTIC PAINTINGS

ANNA ABAZYAN, IRINA GARASEFERYAN

This article deals with the symbols in surrealistic oil paintings of Leon
Tutundjian, the French Armenian painter, who has survived the Armenian
Genocide. The details of his paintings are directly associated with his memories of
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the terrible massacre. The analysis of his painting his
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detaile of the used symbols verify the singularity of Tutundjian’s ex;:‘rc-,.:?no—ide
ngenuity and reveal the grounds for depiching recollections of the genoc
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applying surrealistic elements
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